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through to the final act of creation, the unified contem-
plative experience of art, in which turmoil is replaced byr
balance and harmony. And every such experience is a
new creation.

Dr Richards makes a very just discrimination between
* formative' and * repetitive* imagination, writing that
"the imaginative construction is always at least as much
determined by what is going on in the present as by what
went on in the past, pasts rather, whence it springs",1
and that "the effect of any element depends upon the other
elements present with it".2 There are passages, too, in
which he recognizes the vital and controlling importance
of the formal elements. It should follow that, as I have
maintained, the final experience imparted by the poem
differs essentially from the past experience* Yet Dr
Richards regards it as a communication of the past
experience, and treats the formal elements, since they
have the most 'uniform* effect on impulses, as potent for
such communication rather than for the creation of some-
thing unique and new. There is a contradiction here. It
is no use to point out that, while the poem is a fresh
organization, the elements which it organizes include
those of the original experience. For value, in Dr
Richards* view, is purely quantitative, and the whole
virtue of any experience lies in the number of different
and perhaps conflicting impulse-groups it is able to
reconcile. And this, of course, is a matter of organization,
and the organization is admittedly new.

The truth is that, unless the new organization Is
effective, the poet fails to create an experience. The
1 P.L.C. p. 192.                     2 Had. p, 179-.